“Queen Mary, oh where you 
gon’ go burn? Queen Mary oh 
where you gon’ go burn? 
Don’t ask me nothin’ at all. 
Just give me._the match and 


= 


rope) REY 


- Virgin Islands Cariso 
[folksong] 


Dear Reader, 


This zine aims to educate and begin 
a dialogue surrounding the ‘I Am Queen 
Mary’ statue in the lobby of Barnard 
College’s Milstein Center for Teaching 
and Learning. She greets visitors and 
Studenics Im Enis campus Hub eo inspire 
visions of Black presence and 
resilience in historically colonial 
spaces. We urge you to further research 
her history, and engage more critically 
with black art and aesthetic 
representations of blackness within 
predominantly white institutions. We 
would like to thank the G€reators of 
this sculpture and the ancestors and 
Cesecendants (On —radacal tradition, tor 
their contributions; and we would like 
GO thank you £O0r reading. 


With Power, 


Milstein Center Exhibitions 
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the cries “our side” and “no more work for 10 cents”, and the 
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The I Am Queen Mary statue that we see at Barnard 
today is a scaled down version of the original JI am 
Queen Mary monument in Denmark. Installed on March 
31, 2018, the original I Am Queen Mary sits in 
front of West India Warehouse in Copenhagen, 

marking the 101st anniversary of Denmark’s sale of 
the Virgin Islands to the United States. She sits 23 
bE ball abop 2 con plinth made of coral bricks: fron 
St.Croix, once shaped by enslaved laborers. Her 
presence calls attention to this warehouse as a 

Site Of the transatlantic trade, the proLitse or 
which still contribute to the modern day wealth of 
EBurope and the United States. Made of polystyrene, 
the original statue eventually degraded due to bad 
weather. However,the artists’ provocation began a 
layered public conversation about legacies of 
colonization and resistance that continues. 
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Bernards acquired Ene replica am fallsor 20Lo a 
project commissioned by Lisa Kim ‘96. The face and 
body of the statue are 3D generated scans of the 
two artists, Jeannette Ehlers and Lavaughn Belle 
Cc’95, expanding the position of Queen Mary to 
themselves as black women. While Ehlers grew up in 
Denmark without access to the history thar would 
explain her experiences as a Black Danish person, 
Belle grew up in St. Croix surrounded by constant 
physical and social reminders of the colonial past. 


Jeannette Ehlers (b.1973) is 
a Danish-Trinidadian video, 
photo and performance artist 
based in Copenhagen, 
Denmark. For years she has 
created artworks that delve 
into ethnicity and identity 
inspired by her own Danish 
and Caribbean background. 
Her pieces revolve around 
big questions and difficult 
issues, such as Denmark's 
role as a slave nation—a 
part of the Danish cultural 
heritage, which often gets 
overlooked in the general 
historiography. She has 
exhibited and performed in 
Such Aanstitutions as AROS, 
Aarhus, Denmark, the Museum 
of Latin American Art, Los 
Angeles, the International 
Slavery Museum, Liverpool, 
the McKenna Museum of 
African American Art, New 
Orleans, Nikolaj Copenhagen 
Contemporary Art Center, 
Denmark and the Pérez Art 
Museum, Miami. 


@jeannetteehlers 


' Jeannette Ehlers, We're Magic. 
A We're Real #3 (These Walls), 2021 


La Vaughn Belle is a 
muilecidisciplinary artist 
from the Vargain Islands. 
For years her work has 
responded to questions 
surrounding tiie coloniality 
Of the Virgin islands, born 
in its present relationship 
to the US and it’s past one 
to Denmark. Her work 
borrows from elements of 
architecture, literature, 
history, archeology and 
social protest to create 
narratives that challenge 
the colonial process. She 
is best known for her work 
reinterpreting the material 
ACCLEACES OF COlORLALISIMO LC 
create an alternative 
archive. She has exhibited 
her work in such 
institutions as the Museum 
of the African Diaspora, 
San Francisco, El Museo del 
Barrio, NY, Arts of the 


Americas Museum, t 


Washington, DC., the Royal 


Library of Denmark and the 
Centro de Wilfredo Lam, 
Cuba 


lavaughnbelle.com 
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1671 


The Danish West India 
Company creates a colony 
on the island of 
St.Thomas. Eventually 
they settle on th 
islands of St.Jan and 
Sie. Crows, loicaliawjaliaej slim 
enslaved people to build 
a sugar cane industry. 


1600s 


Denmark/Norway occupy 
Ghana, trading 
enslaved African 
people, along with 
gold and ivory. Over 
the next 150 years, 
111,000+ people are 
abducted to the Danish 

West Indies. 


1848 


In 1847, slavery on the 
island “ended,” with a 12 
year delay imposed by the 
Danish king. Moses 
Gotlieb, aka “General 
Buddhoe” leads a 
rebellion of over 8000 
enslaved workers - 
forcing the governor to 
declare immediate 
emancipation. 


Danish King outlaws 
the slave trade 
[effective in 1803], 
lobe ici jOLACTELCS OIE 
slavery is still 
allowed. 


1905-1940 


1898 


The US seizes power 
of Puerto Rico, 
Hawaii, Guam and the 
Philippines after the 
Spanish-American War, 
becoming an imperial 
power. 


The US occupies 
several Caribbean and 
Latin American 
Countrires,, wcluding 
the Dominican 
Republme, scuba, 
Haiti, and Nicaragua, 
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plantations. 


“Coupled with the long shadow cast by the Danish 
presence, the contemporary reality of American 
ownership of these islands shapes daily life. ” 


- From Virgin Capital : Race, Gender, and Financialization 
in the US Virgin Islands (2021) by Tami Navarro, PhD. 


For the past 50 years, Black students at Barnard have 
made strategic demands for substantive representation. 
lia 1969, Wns Beicneiccl Oieeiniwaciom Gt Soul Sisiceies (OSS) , 


issued demands for physical space which would materialize 


in the form of the Zora Neale Hurston loungeIn 2017, 
DaMonique Ballou’17 createdA Place on the Wall, an 
initiative to display enduring images of students from 
non-dominant identities. Phanesia Pharel’21 followed in 
2018 with the Bold Beautiful Black Barnard project. (See 


these collections @ archives. barnard.edu) 
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“Students should be able 
co 8 themselves [ina 
significant way] at 
Barnard on their way to 
class, work or while 


studying.” = Balleow’ 7 


“T wanted to create this 
event where we explore the 
different facets of 


blackness...[there are] so 
many ways to be a black d hi 
person here.” - Pharel ‘21 BOSD Seticems Leelee 


(2018) 
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Renee Green 
B. 1959 Cleveland, OH 


Renée Green is Barnard’s fifth 
Orzeck Artist in Residence. 
Green is known globally for 
her multimedia art, which 
examines how relationships and 
exchanges — both over time and 
in present moments — are 
IMSCCUIOSC] LiMcO© ~Owulolic Oi 
private memories. 


Kehinde Wiley 
B. 1977 Los Angeles, CA 


Kehinde Wiley is a contemporary 
artists whose vibrant paintings 
of contemporary 
African-Diasporic people 
subvert the hierarchies and 
conventions of classical 
portraiture.Two works by 
Kehinde Wiley were installed in 
2021 at Barnard College,in 
Milbank Hall. 


Space Poem #8.1 (Vide ma 
téte), 2022-2023 


What Time Is It? (GLB), 
2022 


Every Single Person (LW), 
2022 


Space Poem #8.1 (Vide ma téte) is a 
self-reflective artwork considering the life 
and trajectory of an artist. Written by 
Green, Haile works Cotloilmes Inger imtellect waltia 


her interest in printmaking and a conceptual 
approach to space. What Time Is It? (GLB) 
quotes philosopher and political activist 
Grace Lee Boggs’ 35. Every Single Person (LW) 


(2022) references an existential statement by 


conceptual artist Lawrence Weiner. 


Portrait of Savannah 
Essah, 2020 

Oil on Linen 

94 % x 62 % inches 


Portrait of Dorinda 
Essah, 2020 

Oil on Linen 

94 %x 69 1’4 inches 


Wiley depicts these women as autonomous and 
Power uly an Enis portraits. chat, speak ito 
CONVENE Ions: On Classic porerad eure, while 
addressing contemporary themes of black 
representation. The large-scale, 
oil-on-linen paintings frame Access Barnard, 
an initiative which supports students who 
identify as first-generation, low-income, 
and international. 


To learn more about I Am Queen 
Mary at Barnard and beyond, 
check out videos, articles, and 


other resources on this page: 


[e) es of 


“ Who we are as a society is 
largely about who we remember 
ourselves to be.” 


- La Vaughn Belle 


This zine was designed by Erinma Adaeze 
Onyewuchi ‘24 in collaboration with Miriam 
Neptune, Director of Milstein Center 
Exhibitions, Programming and Public 
Engagement. 


